











Rick Silva, still from La Région Decentralized, 2012.

Phil Morton, still from Colorful Colorado (Rick Silva’s 2011 Remix). 2011.



This being said, the malleability of these spaces is not merely a “new twist” on the grand narrative of land-
scape representation. Instead, it is a reflection on the studio itself. Where canonical Impressionists poured
over masterpieces in stereotypical hovels and turpentine-laden shacks, Silva goes to the nearest Wi-Fi con-
nection to complete his works. As a result, Silva’s landscapes act as a contemplative comment on the plein air
of his time. Through highlighting the shortened physical and psychological distance between the field and
the studio via mobile technology, this work delicately ruminates on the collapse of a technology/nature di-
chotomy. Although some might see a terrifying complexity in this disintegration, Silva sees the potential for a
nuanced meditative aesthetic. The intersection of the terrible and the awesome is the sublime location where
Silva’s work has seeded and matured.

With this in mind, a central question arises: what happens in this shortened transition between landscape
and studio? What occurs when the sublime is amplified with the immediacy of digital technology? Does the
quickness of this transition demand a certain aesthetic? One could argue that the infrastructure of mobile
technology necessitates a certain kind of visual metaphor that guides Silva’s practice. Packet-switching pro-
tocols engender a landscape interrupted; stream-
ing technology makes for buffering creeks; P2P
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the functional value of these shortcuts. While

software and simulation claim to have reduced
landscape to a sequence of topographical polygons, Silva aims to break these chains apart in order to tap into
the hidden possibilities of these defaults. In doing so, the visual remnants of these stressed landscapes create
unexpected compositions of physical impossibility. In these environments, however, we still see suggestions
of the places in which they are attempting to portray: a hint of grey on a cloudy day; the reflective surface of
a still lake; the subtle slope of a nearby hilltop. In these evocations, Silva’s artistic hand emerges and guides
us through an otherwise out-of-the-box menagerie. Again, a negotiation permeates these works: one that
tempers the immediacy of preset variables with the complexity of laborious hand crafted animation.

The deftness with which Silva deals with the aesthetic and conceptual concerns of landscape and digital
technology mark him as a trailblazer of new approaches for representing nature. His ability to conscien-
tiously float between seemingly disparate working methodologies separates Silva from other contemporaries
working within digital art. This gift of steadiness, directness, and a seemingly effortless simplicity not only
distinguishes Silva within a specific digital discipline, but situates him as a timely and refreshing voice within
the broader discourse of contemporary art.
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